Siegfried Idyll of Richard Wagner (Glen Gould playing his own 
piano transcription of Wagner's musical score; WNCN) 

Orchestration is nonprescriptive listen to Glen Gould's per- 
formance of his own piano transcription of the Siegfried Idyll 

and you will know that orchestration is nonprescriptive pause 
assuming that on hearing the Chopin Concerto No. 2 for piano and 
orchestra in F minor for the first time the spectator regards that 
work of art as an autonomous aesthetic phenomenon to what percent- 
age of the stimuli incarnated in that musical score does the 
appropriately-distanced spectator respond at least fifty percent 
say in responding psychophysically to the stimuli incarnated in 

an aesthetic form that the spectator is not responding to for the 


first time the spectator who contemplates Dttrer's The Apocalypse: 
Saint Michael and the Dragon for the fifteenth time to what per- 


centage of the stimuli incarnated in that engraving does the 
appropriately-distanced spectator respond between fifty and one 
hundred percent in responding aesthetically to a work of art that 

the spectator himself has created Aaron Copland responding to a 
performance of his Quiet City for Trumpet, English Horn and or- 
chestra to what percentage of the stimuli incarnated in that musical 
score does the artist qua spectator that is Copland respond between 
fifty and one hundred percent say the percentage is doubtless very 
high but it is not one hundred percent certainly not all all of which 
does not mean one that the spectator who contemplates an aesthetic 
form for the first time responds only to fifty percent of the stimuli 
incarnated therein two that the spectator always responds to a great- 
er percentage of the stimuli incarnated in any aesthetic form every 
time he contemplates that form although the spectator often does 
respond to a greater percentage of the stimuli incarnated in an 
aesthetic form the more he contemplates that form a leveling-off 
point is reached however three that the artist qua spectator of his 
own work responds aesthetically to more of the stimuli incarnated 
therein than any other spectator but it does mean that one the 
stimuli incarnated in the work of art are always the same that two 

no spectator responds to exactly the same stimuli each time that he 
contemplates the same work of art that three even if the spectator 
were to respond to only the same stimuli each time he contemplated 

a work of art his response would always be different that four no 
spectator ever responds to all of the stimuli in a work of art. 


(L'Aire: 3-17-76) 





